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Circle City Soundôs mission is to perform with excellence in the barbershop style  
and encourage singing within the community, because singing enhances life.  
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I have to admit, I am hooked on the American Idol real-

ity TV series.  It feeds the rags -to-riches American 
dream that I grew up with.  It is intriguing to watch the 

top 10 finalists in week after week of the singing compe-
tition and see how they react to the judgesô critiques of 

their performances.  It would be difficult enough to 
stand there and sing for a studio audience and for mil-

lions of viewers at home, but added to that is a live grill-
ing by a 4-person judging panel, while that same audi-

ence watches your reactionðnow thatôs pressure. 

The judges each have their own agendas, to be sure, 
but primarily the show is about each judge giving honest 

feedback.  That feedback, gen-
erally speaking, is designed to 

make each performer better for 
the next round.  It is interesting 

to note that some contestants 
choose to ignore the judgesô 

comments and suggestions, and others take the com-

ments so seriously that they end up screwing up the 
good things they already had. 

But what interests me the most about the show is what I 
learn about singing and performingðlessons that I can 

bring back to my own performances in the chorus, my 
quartet and my church choir.  So, gleaning from the past 

three seasons of American Idol,  here is my compilation 
of what it takes to be a winning performer:  

1. Notes and words are just the beginning.  There is a 

lot more to singing than just singing the right notes 
and words. 

2. Know yourself.  If you donôt know who you are as 
an artist, youôre not going to be able to convince 

anyone else either. 

3. Get inside each song and see what it is about, what 

it touches deep inside of you.  Bring a fresh per-
spective to your performance. 

4. Make your performance relevant and memorable. 

5. Connect with the audience. Let them see who you 
are.  Let your vulnerability and honest emotions 

show through.  

6. Donôt just sing alongðthatôs nothing more than 

karaoke. But donôt be overly dramaticðthatôs too 
Broadway. 

7. Never act bored with a song, like youôve sung it 100 

times already (even if you have).  Your audience will 
react the same way. 

8. Donôt be background music.  By providing a dyna-
mite performance, make people want to stop their 

conversations or daydreaming and listen. 

We have an annual show coming up in just a few days 

and our return to the International stage in a few short 
weeks.  We have a lot of people watching us, some look-

ing to judge, and most others looking to just be enter-

tained.  Are you willing to learn from the judges and be 
a better performer?   

It starts from within each one of us.  

Dig down, deep, and find the American Idol within you 

and bring it to the stage.  If you do, youôll be a winner! 

Are You the Next American Idol? 

  Jerry Troxel 
  CHAPTER PRESIDENT 

   EDITOR of The BEAT 

 
 

    ñ...youôll be a winner!ò 
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President  
Jerry Troxel 

 

VP Chapter Development  
Steve Cline 

 

VP Music & Performance  
Duane Henry 

 

VP PR & Marketing  
Randy Freeman 

 

VP Operations  
Larry Anthony 

 

Secretary  
Tom Bradley 

 

Treasurer  
Jim Sauder 

 

Board Members at Large  
Jeff Boyd, David Fouts, 

Andrew Myer 
 

Immediate Past President  
Jim Rosenau 

 

Director  
Garry Texeira 

 

Assistant Director  
Andrew Myer 

Greater Indianapolis Chapter  

Membership Statistics  
 

Chapter members as of May 1, 2010:  101 

Average member age:  56.7 

Average years of service: 18.2 

Number of active chorus members:  76 (75.2%)  

 Secure the future of barbershop harmony through 
your generous gifts to the Founderõs Club, Presidentõs 

Council, Ambassadors of Song, and Tribute Gifts.   
www.harmonyfoundation.org 

Craft Corner  

Singing in Tune 
Fifth in a series of nine articles  

by Freddie King 

(from the Dundalk, Maryland chapterôs Charivari, Tom Wheatley, editor)  

Chapter 5  

In addition to the reasons covered in prior chapters, there are other causes 

of flatting. These are basically self-explanatory.  

Unless releases are precise and intensely vitalized, there will often be a 

slight drop in pitch.  

Slurring, scooping or approaching notes from below will result in 

flatting.  

Repeated notes in a phrase are often wrongly approached from below. 

This causes each succeeding note to be slightly lower in pitch.  

Faulty diction causes flatting.  

Attacking a singing consonant below the pitch of the following vowel, 

and then sliding up to it will produce flatting. The singable consonant 
must always be sung on the pitch of the following vowel. Particular 

attention must be paid to L, M and N.  

Insecurity in voice parts, guessing at notes and following rather than 

thinking for oneself will lead to flatting.  

Overlearning a selection (going stale) likewise leads to flatting.  

Having singers in the wrong voice part may cause them to sing out of 
tune.  
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Calendar  

of Events  
 

CCS Information Booth  

at Relay for Life  
Stonybrook  Middle School 

June 5, 10:00 a.m. 
Timeless and Smilinô Through 

perform at 1:00 p.m.  

 

Annual Show  
Warren Performing Arts Center 
June 12, 2:30 and 7:30 p.m.  

 

Afterglow  
Holy Spirit Gymnasium 
June 12, 10:00 p.m. 

 

Coaching Session  

with Jean Barford  
June 14 

 

Friends and Family  

International Send -off  
June 21 

 

CCS Performance at  

Fishers Freedom Festival  
June 26, 3:00 p.m.  

 

International Barbershop 

Harmony Convention  
June 28 - July 4 

Philadelphia Convention Center 
 

CCS Performance at  

Indiana Fever Game  
August 6, 6:00 p.m.  

For detailed information on all 
chapter performances check 

our weekly bulletin,  

SOUND  BYTES  
 or go to:  

www.circlecitysound.org  
and visit the 

Members Only section 

The deadline for the July issue 
of The Beat  is  

June 18. Send articles to: 

jtroxel@ameritech.net  

Strolling Down Memory Lane  
 A monthly look back at our chapterôs history 

by Lew Gillespie, Chapter Historian  

Seventeen Years Ago  

From June 27 through July 4, 1993, 
65 members of the Pride of Indy 
(now Circle City Sound) ventured to 
Calgary, Alberta, Canada, for the 

1993 International convention.  
Thirty members and guests of the 

chorus did not arrive on Wednes-
day, June 30, in Calgary since their 

plane did not show up in Indy.  

United Airlines flew the party to 
Chicago to spend the night, and the 

group arrived in Calgary on July 1, 
one day behind.  The director of the 

chorus was Tom Gentil , from Cin-
cinnati, Ohio.  The chorus contest 

started at 11:15 a.m. on Saturday, 
July 1, 1993, at the Saddledome in 

Calgary, home of all contest events.  

The two songs sung by the chorus 
were:  ñWhoôll Dry Your Tears When 

You Cry,ò and ñListen To That Dixie 
Band.ò  The chorus finished in 19th 

place out of 21 choruses. 

Present active chorus members who 

competed at Calgary were Don 
Brown, Scott Beverly, Terry 

Silke, Jim Sauder, Steve Cline, 

Bill Chisler, Tom Davis, Vic 
Kendall, George Houk, Howard 

Foster, Brad McAlexander, 
Keith Leavell, Harry Roembke, 

Jim Patterson, and Lew Gilles-
pie. The International chorus 

champs were Masters of Har-
mony , Greg Lyne, Director, and the 

International quartet champs were 

The Gas House Gang  from St. 
Charles, Missouri.  Cardinal District 

quartets who competed were 
Backstage Pass  from South Bend-

Mishawaka and Lake County who 
placed 35th and Motive  from 

Evansville and Indy who placed 
39th.  David Sauls and Chris 

Gregory  from the Pride of Indy 

were members of Motive. (material 
taken from The Harmonizer, Vol. 

LIII, No. 5, Sept -Oct., 1993, Dan 
Daly, editor).  

Twenty -five Years Ago  

Eighty-three men 
from the Pride 
of Indy  chorus 
ventured to Min-

neapolis, Minne-
sota, for the 47 th 

I n t e r n a t i o n a l 
Barbershop Con-

vention from 

June 30ðJuly 7, 
1985.  Under the 

direction of Lyle Pettigrew , the 
chorus finished in 14th place out of 

16 choruses, singing two Joe Liles 
arrangements:  ñMy Daddyôs Still 

Singing His Songò and ñA New 
Quartet.ò  The contest was held on 

Saturday, July 6, 1985 at 1:00 p.m.  

Present active chorus members who 
competed at Minneapolis were:  

Steve Cline , Howard Foster , 
Lew Gillespie , George Houk , 

Harry Roembke , Jim Sauder , 
and Terry Silke .  The International 

chorus champs were Dallasôs Vocal 
Majority  which won its fourth in-

ternational crown.  International 

quartet champs were the New 
Tradition  from California which 

used a Marx Brothers routine in the 
contest.   

For Cardinal District barbershop-
pers, the results were good.  In-
terstate Rivals and Harrington 
Brothers, both from Louisville, 

Kentucky, finished third and fourth, 

respectively.  The Best of Friends 
quartet from Indy finished in 46 th 

place.  Members included:  Dave 
McPhee , tenor, Dave Galbraith , 

lead, Art Atkinson , bass, and 
Jerry McPhee , baritone.  (article 

taken from In-Ky Notes, Vol. XXXIV, 
No. 4, June-July, 1985, Robert 

Carter and Fred Ganter , co-
editors). 

Lew Gillespie 
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Paul Gabriel was one of my 
first barbershop friends whom I 

met shortly after joining Ft. 

Wayneôs Summit City Chorus 
in the winter of 1987.  At that 

time the chorus was preparing 
for its spring show and one of 

the chapter quartets was looking 
for a stand-in bass for their spot 

on the show.  Thinking I might 
be able to handle this, I sang 

with them a bit and soon be-

came the new bass in Cross-
town Sound with Paul, Dan Johnson , and Joel Sut-

ton .  Twenty-some years later, our paths have crossed 
again, and Paul is now an active part of Circle City 
Sound . 

Although he was born in Michigan, Paul has spent nearly 

all of his life in Indiana.  From second grade on, he lived 
in Ft. Wayne until about 10 years ago, when he moved 

to Marion for 6½ years.  Then a new job as chief finan-

cial officer for the Center Grove Schools brought him to 
Indianapolis in August 2006. 

Given his parentsô view of rock ónô roll as evil when he 

was young, Paulôs musical tastes gravitated towards the 
likes of Nat King Cole, Frank Sinatra, and Perry Como.  

In school, Paul played the trombone in the band, but 
sang regularly in his church choir, even singing quartet 

pieces with his parents and brother.  

In the mid -1980s, Paul and his wife saw Summit City 

Chorus perform and liked it to the point that Laura  
pushed him to attend a guest night.  Paul was put in the 

baritone section that first night and was captivated by 

the barbershop sound.  The clincher of that guest night 
was being invited to sing tags after the rehearsalðhe 

was hooked!  He switched parts within a year when a 
chapter quartet needed a tenor, and Paul has been there 

ever since. 

Paul actually joined CCS in the fall of 2008, but his par-

ticipation was hampered by a severe month-long cold 
that was followed by a broken ankle that kept him off his 

feet for several months.  His full -time participation actu-

ally began last summer. 

Paul has become a very experienced quartetter over the 

years.  His past groups include Limited Edition , 
Crosstown Sound , Heavenly Daze , and most re-

cently River City Rhythm , which competed this past 
January in the Seniors International Contest. 

Paul is excited to be part of the chorus right now, and 
he is looking forward to singing in Philly!  

 

The Sound Corner  

by Brad McAlexander 
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 Circle City Sound members spent a very productive weekend, May 21 and 

22, working with Mark Hale in a marathon coaching session.  Mark, lead of 
the 2001 quartet champion, Michigan Jake , and gold medal director of the 

Santa Fe Springs, California, Masters of Harmony , led CCS in several up-
beat and informative sessions. 

One of his first comments to us, after hearing us sing through ñWhatever 
Happened to Melody?ò was ñThis isnôt the Indy chorus I ever knew!ò 

Some of the items he taught us throughout the weekend included:  

Use only two mouth shapesðeither ñchurchò or ñoo.ò 

As the notes go up, make the mouth opening smaller; it gives you more 

control. 

Everyone must sing with exactly the same ñfont.ò  Every word sound 

should be formed the same, regardless of the pitch, and regardless of 
the person.  To do otherwise reduces the harmonic ring, since what is 

produced is more like a ñransom noteò  than a uniform font/sound.  


